NATIO MADE VISIBLE: THE HUNGARIAN POLITICAL COMMUNITY IN ILLUSTRATED BOOKS (CA. 1350 - 1700)

Fig. 7. Louis I, Mausoleum, No-
rimbergae: Endteri, 1664, Getty
Research Institute, call number
70788, p. 255.

Fig. 8. Full-figure depiction of Pl
Esterhazy, Trophaeum, Viennae:
Voigt, 1700, Sichsische Landes-
bibliothek - Staats- und Univer-
sitatsbibliothek  Dresden, Hist.
Hung.81, plate 162.

The Mausoleum further remodels the ethno-
dynastic imagery according to the nobility’s
outlook. The majority of the chieftains are dres-
sed in the noble attire and carry the weaponry
characteristic of the Hungarian nobility, such
as the sabre or shield. In this way the Hunnish
chieftains are shown resembling representatives
of the natio Hungarica. The images highlight the
affinity between the noblemen and their imagined
ancestors (Mroziewicz, 2015, p. 54).

The “nobilitation” of the accounts of the shared
past and origin in the Mausoleum went hand in
hand with the growing importance of Catholic
motifs, among which was the promotion of the
cult of the Virgin Mary as the main patron saint
of Hungary, and the presentation of the kingdom
as regnum Marianum. This was a consequence of
the catholicization of the Hungarian noblemen
and newly elevated aristocrats, such as the
Esterhdzys, who aimed at careers on the Viennese
court, as well as of the Jesuit teaching following
the lines of the Habsburgs.

The Catholic religious identity of a seven-
teenth-century member of the natio Hungarica is
strongly manifested in the exquisitely illustrated
gallery of the Esterhdzy’s ancestors, i.e. the Tro-
phaeum domus Estorasianae.” The book, ordered
by Pél Esterhazy, is illustrated with one hundred
and sixty-five likenesses of the family’s true and
invented members, from Attila to the commis-
sioner’s contemporaries, among whom are eight
nuns, four friars, three abbots and three canons,
two bishops, one abbess and one archbishop.
Furthermore, the Latin mottos and eulogies
which accompany the likenesses frequently stress

the devotion, piety and religiosity of the depicted figures. The famous
device of Pal Esterhazy Pro Deo, Rege et Patria, written above his portrait
in the Trophaeum (fig. 8), postulates his devotion and loyalty to both
the king and the fatherland. The eulogy following the portrait additionally

3 On the iconography of Trophaeum, see: Buzési (2000a, 2000b, 2002).
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highlights his Marian piety. It suggests that Marian providence favoured
him from the day he was born, which fell on the festival of the Nativity
of the Virgin Mary. Numerous religious donations and foundations along
with his pieces of religious poetry further testified to Pal’'s deep Marian
devotion.

The Trophaeum also includes likenesses of noblewomen, which are sparse
elsewhere. It contains eighty-eight depictions of the Esterhazys’ female
relatives, which are placed after the portraits of
4 their husbands or fathers. Eulogies praising them
are generally typified, concentrated on stressing
their virtues as wives, mothers, or devoted
Christians. This lack of subjectivity of the female
gender is indicative of the sociopolitical position
Ny of noblewomen, who were excluded from the
natio Hungarica.

Needless to say, no woman’s portrait was
included in Elias Widemann’s Clarissimorum
Hungariae heroum icones.* One hundred
Fig. 9. Depiction of the Holy likenesses of members of the natio Hungarica
Crown in Elias Widemanns Cla- were preceded by a frontispiece alluding to the
rissimorum Hlmgarlue heroum . ey .
icones, Viennae: [sn.], 1652, Her- Republican model of the political community
ﬁ%%tefgﬁiﬁ%o%gkd’g?; and a whole-page engraving showing the Holy
plate 1. Crown, with the inscription Sacra, angelica et

apostolica Regni Hungariae corona (fig. 9). Both
| images hint at the political subjectivity of the
natio Hungarica, the latter however additionally
stresses its distinctive political and cultural
traditions.

On each of the engravings personal mottos
highlight political loyalty, shared values and per-
sonal qualities of the members of the Hungarian
political elite, among which “state patriotism”
played an especially important role. Apart from
the devices, inscriptions on each of the engrav-

= ings contain information about the social,
Fig. 10. Halffigure portrait of political and/or church distinctions of the person
Milés Draskovics (Creatian Niko - jepicted. Regardless of a person’s ethnicity,

la Dragkovi¢) in Elias Widemann's

Clarissimorum Hungariae heroum most of the figures wear the Hungarian noble
icones, Viennae: [s.n.], 1652, HAB, .
A:36.9 Geom. 2°, plate 16. costume, i.e. a dolman cape and a mente coat,

=

" On Widemann’ series of Hungarian likenesses see: Cenner-Wilhelmb (1956, 1957, 1988).
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and the same characteristic hair, mustache and beard style, even though
some of them, e.g. Janos Draskovics (Croatian Nikola Draskovi¢, fig. 10),
have Croatian origins. The use of the Latin variants of names in the case of
Hungarian- and Croatian-born noblemen further unifies the image of the
natio Hungarica. Physiognomic similarities often characterize members
of the same family, but a certain resemblance can also be noticed between
representatives of different families (Mroziewicz, 2015, p. 213). This
suggests the existence of a particular type of self-display that characterized
a Hungarian nobleman.

The visual and literary content of the discussed Hungarian illustrated
books gives an account of the natio Hungarica as a unified community
of equal men who share the same Hunnish-Scythian origin and the same
set of privileges, gradually expanding from the pre-Christian period,
guaranteeing a representative of the nobility active participation in political
life. The illustrations visualized the myths about the tribal times, memories
of shared Hunnish ancestry and collective past in a way that corresponded
with the particular cultural and political needs of a given time. The shifts
in the iconographic programmes of the books suggest that the images
were used to augment the textual message. The ethno-dynastic symbolism,
established by the Chronicon pictum, was constantly updated in order to
make it harmonize better with the worldview of the Hungarian nobility.
The visual-cum-verbal apparatus of the seventeenth-century illustrations
additionally expanded the message of the texts, using inscriptions and
eulogies to propagate cultural values and models of conduct based on
bravery, loyalty, love of the kingdom and of God. It also promoted the
Catholic viewpoint, based mainly on the cult of Mary as the patrona
Hungariae, supported by the propaganda of the Habsburgs and the Jesuits.
This major shift in the discourse concerning the natio Hungarica was a
consequence of the catholicization of the upper layers of the Hungarian
society in the seventeenth-century.

The concept of natio as it was made visible on the pages of illustrated
books was fabricated by the royal court (Chronicon pictum; Chronica
Hungarorum) or by the representatives of the upper social strata
(Mausoleum; Trophaeums; Clarissimorum Hungariae heroum icones). It was
superimposed upon the diversity of Hungarian nobility, whose members
had dissimilar ethnic, confessional and linguistic backgrounds as well as
varied financial and cultural capital. The image of the natio Hungarica
with its unambiguous form has had a large rhetoric potential that could
serve attempts at consolidating the diverse community and strengthening
the horizontal bonds between its members. As such, this image supported
the long transformation process of the exclusive group of Hungarian
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nobility into a modern nation-state, which took place in the eighteenth and
nineteenth centuries.
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Unaoczniona Nacja
Wegierska wspodlnota polityczna
w ksiazkach ilustrowanych (ca. 1350 — 1700)

Gléwnym celem artykutu bylo zbadanie rozumienia pojecia natio
Hungarica, jakie wylania si¢ z tekstdw i obrazéw wegierskich ksigzek
ilustrowanych. Chronicon pictum (ca. 1358), Chronica Hungarorum Janosa
Thuréczy’ego (Brno, Augsburg, 1488), Mausoleum regum et Ungariae ducum
(Norymberga, 1664), Trophaeum domus Estorasianae (Wieden, 1700) oraz
Clarissimorum Hungariae heroum icones (Wieden, 1652) stanowily punkt
wyjscia do analizy wyobrazen, jakie wspdlnota polityczna miata na swdj
temat oraz jakie starano si¢ jej narzuci¢ przed erg narodowosciowotwor-
czych procesow osiemnastego i dziewietnastego wieku.

Artykul koncentruje si¢ na formatywnym okresie w dziejach ilustrowanej
ksigzki wegierskiej, ktory przyczynil sie do powstania wyobrazen na-
rodowych opartych na micie etnogenezy, pamieci o przodkach i wspdlnej
historii, warto$ciach kulturowych, prawie, zwyczajach, modelach zachowania
i autoprezentacji oraz wyobrazeniu ojczyzny. Szeroki, obejmujacy trzy
i pol wieku zakres chronologiczny studium umozliwil przesledzenie
najwazniejszych przesunig¢¢ znaczeniowych, jakie zachodzily w rozumieniu
natio Hungarica miedzy polowa czternastego stulecia a siedemnastym
wiekiem.
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Fig. 1. The first entry of the Hun-Hungarians into Pannonia, Chronicon pictum,
ca. 1358, Orszagos Széchényi Konyvtar (= OSzK), Clmae 404, fol. 4r. Photo by OSzK.

Fig. 2. Representation of Arpad (in the centre) and six chieftains in a figural initial
in the Chronicon pictum, ca. 1358, OSzK, Clmae 404, fol. 12r. Photo by OSzK.

Fig. 3. Representation of Arpad in a figural initial in the Chronicon pictum,
ca. 1358, OSzK, Clmae 404, fol. 12r. Photo by OSzK.

Fig. 4. Representation of Arpad in awoodcutillustrating the Chronica Hungarorum,
Brunne: Stahel, Preinlein, 1488, Osterreichische Nationalbibliothek (=ONB), Ink
11.D.10, fol. d2v. Source: ONB online. Retrieved 18 February 2016 from http://data.
onb.ac.at/rec/AC08892017.

Fig. 5. Representation of Arpdd in a woodcut illustrating the Chronica
Hungarorum, Auguste: Ratdolt, 1488, OSzK Inc. 1143, fol. c8v. Source: OSzK
Corviniana Collection online. Retrieved 18 February 2016 from http://www.corvina.
oszk.hu/corvinas-html/hublinc1143.htm, courtesy of OSzK.

Fig. 6. Keve in Mausoleum, Norimbergae: Endteri, 1664, Getty Research Institute,
call number 70788, p. 1. Retrieved 18 February 2016 from http://www.archive.org/
details/mausoleumpotentiOOnori, courtesy of the Getty’s Open Content Program.

Fig. 7. Louis I, Mausoleum, Norimbergae: Endteri, 1664, Getty Research Institute,
call number 70788, p. 255. Retrieved 18 February 2016 from http://www.archive.org/
details/mausoleumpotentiOOnori, courtesy of the Getty’s Open Content Program.

Fig. 8. Full-figure depiction of Pal Esterhazy, Trophaeum, Viennae: Voigt, 1700,
Sachsische Landesbibliothek - Staats- und Universitatsbibliothek Dresden (=SLUB)
Hist.Hung.81, plate 162. Source: SLUB Dresden online, retrieved 18 February 2016
from http://digital.slub-dresden.de/werkansicht/dlf/93135/399/.

Fig.9. Depiction of the Holy Crown in Elias Widemann’s Clarissimorum Hungariae
heroum icones, Viennae: [s.n.], 1652, HAB A: 36.9 Geom. 2°, plate 1. Source: HAB
online, retrieved 18 February 2016 from http://diglib.hab.de/drucke/36-9-geom-2f/
start.htm?image=00013, courtesy of the Herzog August Bibliothek (=HAB).

Fig. 10. Half-figure portrait of Miklés Draskovics (Croatian Nikola Draskovi¢)
in Elias Widemann’s Clarissimorum Hungariae heroum icones, Viennae: [s.n.], 1652,
HAB, A: 36.9 Geom. 2°, plate 16. Source: HAB online, retrieved 18 February 2016
from http://diglib.hab.de/drucke/36-9-geom-2f/start.htm?image=00045, courtesy of
HAB.
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